	Autumn 1
	Autumn 2
	Spring 1
	Spring 2
	Summer 1
	Summer 2

	Purpose: to recount 
	Purpose: to persuade
	Purpose: to describe
	Purpose: to report
	Purpose:
HA: to discuss
LA/MA: to argue
	Purpose: 
HA: to entertain
LA/MA: to recount
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	Floella Benjamin: Coming to England
	Once; The Christmas Truce
	Everything Volcanoes and Earthquakes
	Queen of the Falls
	The Man Who Walked Between the Towers
	Drayton Manor Trip

	Outcome: a diary entry.
	Outcome: a letter to Hitler persuading/arguing for him to cease persecution of Jewish people.
	Outcome: an explanation (on how volcanoes are formed)
	Outcome: a newspaper report about a woman’s attempt to survive going over Niagara Falls in a barrel.
	Outcome:
HA: a discussion as to whether 
	Outcome: 
HA: a flashback narrative
LA/MA: diary entry

	Text Features:
Title / date
· Realistic diary style:
“Monday, April 11th, 1960” or “The day we arrived in England”
Chronological structure
· Sequence of key moments: packing, saying goodbye, journey, arrival.
Detailed description of thoughts, feelings and senses
· How she felt about leaving, what she saw, smelled, heard:
“The salty air stung my face as I waved to those left behind…”
Reflection and contrast
· Hopes and fears, excitement and worry:
“Part of me was bursting with excitement; part of me wanted to run back home.”
Informal, authentic voice
· Natural phrasing, as if writing privately to herself.
Possible ending / closing thought
· Looking ahead:
“Tomorrow we begin our new life – I hope England will be kind to us.”
Language Features:
Tense: Past tense (“I watched the island grow smaller behind us.”) Occasional present tense to express ongoing feelings (“I still can’t believe we’ve come so far.”)
Person: 1st person, personal recount. Written as Floella, reflecting on real events:
“I couldn’t stop staring out of the porthole as the ship pulled away…”. 
Formality: Informal and personal tone. Warm, conversational using contractions: “I couldn’t help feeling nervous.”
Use of powerful verbs and adjectives
· “trembled,” “clutched,” “endless grey sky,” “freezing breeze.”
Variety of sentence lengths and types
· Short exclamations: “What if I don’t fit in?”
· Longer reflective sentences: “Even though the sea was rough, I felt strangely calm inside.”
Cohesive devices to sequence events
· “After we boarded the ship,” “Later that evening,” “Finally,” “All at once…”
Figurative language
· Similes and metaphors to show emotion:
“My heart felt as heavy as our suitcases.”
Rhetorical questions
· Shows doubt and vulnerability:
“Will they like us? Will I ever see my old friends again?”
Sensory detail
· “The cold wind tasted of salt and smoke.”
Emotive language
· “Lonely,” “excited,” “scared,” “hopeful.”
	Text Features:
Address and Date
Greeting / Salutation
· Formal and respectful, even when writing critically:
“Dear Chancellor Hitler,”
or “Dear Sir,”
Purpose Statement (Opening Paragraph)
· Clearly explains the writer’s reason for writing and introduces the moral argument:
“I am writing to beg you to reconsider the terrible persecution of Jewish families across Europe.”
Main Body (Organised into Clear Paragraphs)
· Each paragraph should develop a persuasive point, often structured by:
· Moral / ethical argument: “All people deserve to live without fear and hatred.”
· Logical / practical argument: “Persecuting millions can only bring unrest and resistance.”
· Emotional appeal: “Imagine the terror felt by innocent children like Felix, separated from their families.”
· May include anecdotes or imagined examples from Once:
“Felix and Zelda’s desperate search for safety shows the real impact of your policies.”
· Counter-argument addressed and rebutted:
“Some may claim these laws strengthen the nation, but they actually sow division and fear.”
Conclusion (Closing Paragraph)
· Restates the plea and calls for change:
“For the sake of humanity, I urge you to end this persecution immediately.”
· Ends with a formal sign-off:
“Yours respectfully,”
Language Features:
Tense: Present
Person: 3rd
Formality: Formal, Respectful Tone (Maintains politeness despite the strong disagreement:
“I implore you to reconsider…”
“It is my deepest hope that you will see reason.”)
Persuasive Devices
· Emotive language: “innocent,” “terrifying,” “cruel,” “unjust”
· Rhetorical questions:
“How can any nation truly prosper by turning against its own citizens?”
· Direct address:
“You have the power to change this, Chancellor.”
· Repetition for emphasis:
“Stop the suffering. Stop the hatred. Stop the persecution.”
· Exaggeration (used carefully for effect):
“Millions will live in terror if nothing changes.”
Sentence Structure
· Variety of complex sentences:
· Relative clauses: “These cruel laws, which punish innocent people, must end.”
· Subordinate clauses: “Although you may believe this policy brings strength, it creates only fear.”
· Conditional clauses: “If you continue down this path, the consequences will be catastrophic.”
· Use of subjunctive mood to show formality and hypothetical reasoning:
· “I ask that your policy be reconsidered.”
· “If it were possible to see the suffering first-hand, perhaps your heart would change.”
Passive Voice
· Used to focus on actions rather than blame directly:
“Innocent families are being forced from their homes.”
“Fear is being spread across the nation.”
Cohesive Devices
· To sequence and link ideas:
“Firstly,” “Furthermore,” “In contrast,” “As a result,” “Therefore,” “For this reason”
Precise and Historical Vocabulary
· Reflects the historical context:
persecution, discrimination, laws, propaganda, humanity, compassion, injustice, unity
Punctuation to Aid Formality and Impact
· Colons: to introduce reasons or examples:
“There is one undeniable truth: hatred only breeds more hatred.”
· Semicolons: to link related ideas:
“You seek a stronger nation; cruelty will only weaken it.”
· Dashes: to add emphasis or clarification:
“Jewish children – like Felix – live each day in fear.”







	Text Features:
Title: Engaging, content-rich, and specific to the subject (e.g., “The Science Behind Eruptions: How Volcanoes Work”).
Introduction: Clearly defines or contextualises the topic and may introduce a broader scientific or geographical angle (e.g., “Volcanoes are powerful geological features formed when molten rock escapes through the Earth's crust.”).
Structure:
· Clear topic sentences begin each paragraph (e.g., “Volcanoes are formed at the boundaries of tectonic plates.”).
· Subheadings guide the reader through logical stages of explanation (e.g., Formation, Types of Volcanoes, Eruption Process).
· Embedded features such as:
· Definitions: “Magma is molten rock stored beneath the Earth’s surface.”
· Examples: “For instance, Mount Vesuvius erupted in AD 79, destroying the Roman city of Pompeii.”
· Quotations or factual references: “According to the US Geological Survey, there are over 1,500 potentially active volcanoes worldwide.”
Visual and Layout Devices:
· Diagrams or cross-sections showing volcanic structure.
· Bullet points to summarise key stages or features.
 Conclusion or Reflection:
· Reinforces understanding and may prompt wider thinking (e.g., “Understanding how volcanoes work can help scientists predict eruptions and protect communities at risk.”).



Language Features:
Tense: Present
Person: 3rd
Formality: Fully formal and academic in tone
Tone and Voice:
· Impersonal and objective (e.g., “It is believed that…” rather than “I think…”).
· Use of passive constructions to shift focus from the agent to the action:
· “Magma is forced upwards through cracks in the Earth’s crust.”
· “Ash and gas are released into the atmosphere.”
Sentence Structure:
· Complex sentences with a variety of clause types:
· Relative clause: “The magma, which is stored in a chamber beneath the volcano, becomes pressurised over time.”
· Subordinate clause: “Although the volcano had been dormant for decades, it erupted with little warning.”
· Conditional clause: “If pressure continues to build, an eruption is likely to occur.”
· Subjunctive mood for formal or hypothetical expression:
· “If it were discovered that magma was rising, scientists would issue an alert.”
· “It is essential that safety procedures be followed during an eruption.”
Cohesion and Precision:
· Varied cohesive devices to organise ideas clearly:
· “Consequently,” “In contrast,” “Similarly,” “For this reason,” “As a result”
· e.g., “Lava flows slowly; in contrast, pyroclastic flows travel at dangerous speeds.”
· Technical and subject-specific vocabulary:
· e.g., magma, crust, eruption, tectonic plates, lava, ash cloud, vent, pyroclastic flow.
Punctuation and Grammar:
· Sophisticated punctuation to support clarity and precision:
· Colons: “A volcano consists of three main parts: the magma chamber, the vent, and the crater.”
· Semicolons: “Some eruptions are explosive; others release lava more gently.”
· Dashes: “Volcanic ash – a fine, powdery substance – can travel for miles.”
	Text Features:
Headline
· Short, punchy, and attention-grabbing. Often includes dramatic or emotional language.
E.g., “Grandmother Takes the Plunge!” or “63-Year-Old Shocks Nation with Death-Defying Stunt”
Byline and Date
· Typically beneath the headline; includes the reporter’s name and a historical date.
E.g., “By Clara Thompson, October 25, 1901”
Lead/Orientation (Opening Paragraph)
· Summarises the main event using the 5 Ws: who, what, when, where, why.
E.g., “On Thursday afternoon, Annie Edson Taylor, a retired schoolteacher, became the first person to go over Niagara Falls in a barrel—and survive.”
Main Body
· Organised into clear, chronological paragraphs.
· Includes:
· Reported facts and background information
· Quotations and/or 
reported speech (from Annie, bystanders, officials)
· Sensational or emotional details to hold reader interest
· Use of specific details from the story (e.g., barrel construction, Annie’s motivations, media response)
Reorientation/ Conclusion or Update
· Wraps up the report; may reflect on consequences, legacy, or public reaction.
E.g., “While some admired her courage, others questioned whether the stunt was worth the risk.”

Language Features:
Tense: Past
Person: 3rd
Formality: Formal Journalistic Register: (Objective, informative, and detached (avoid personal opinions). E.g., “The stunt was widely discussed across the nation.”
Passive Voice
· Used to shift focus onto events or outcomes.
E.g., “The barrel was launched from the edge at 4:05 p.m.”
“Spectators were left stunned by the outcome.”
Direct and Reported Speech
· Direct speech adds drama and authenticity:
“I just closed my eyes and prayed,” Taylor was quoted as saying.
· Reported speech summarises perspectives or reactions:
Witnesses claimed that many people looked away as the barrel neared the edge.
Complex Sentence Structures
· Use of:
· Subordinate clauses: “Although she appeared calm, Annie admitted she was terrified.”
· Relative clauses: “Taylor, who had taught for over 20 years, saw the stunt as her only chance at fame.”
· Conditional clauses: “If she had miscalculated the design, the barrel could have broken apart.”
Cohesive Devices
· To link ideas and guide the reader:
· Consequently, Meanwhile, In contrast, As a result, Despite this, According to reports
Technical and Subject-Specific Vocabulary
· Appropriate to the topic and era:
daredevil, barrel, plunge, spectators, feat, stunt, historical, fame, risk, aftermath
Punctuation to Support Formality and Emphasis
· Colons: for quotes or explanations (Annie said: “This is my moment.”)
· Semicolons: to join closely related clauses (She survived the fall; many couldn’t believe it.)
· Dashes: for additional detail or dramatic pause (The barrel – surprisingly intact – was pulled from the water.)
	Text Features:
Title
· Should reflect the writer’s viewpoint and grab attention.
E.g., “Philippe Petit: Hero of the Skies” or “Risking Lives for Fame is Never Justified”
Introduction
· States the writer’s clear viewpoint with confidence.
E.g., “Philippe Petit’s daring walk between the Twin Towers in 1974 was not only illegal—it was selfish and dangerous.”
3. Paragraph Structure
· Each paragraph develops a persuasive point to support the argument.
Common structures include:
· Moral argument: “What message does this send to others about the law?”
· Safety/risk: “Had he fallen, it would have been a disaster.”
· Inspiration/artistry: “His performance brought wonder to thousands.”
· Cultural/historical impact: “Even today, we remember the joy his walk inspired.”
Conclusion
· Repeats and strengthens the writer’s stance, often with a call to action or final thought.
E.g., “We must celebrate courage—but not when it breaks the law and puts lives at risk.”
Formal Style
· Fully formal register maintained throughout.
6. Optional Features
· Imagined expert quotes, for persuasive effect:
“According to a city safety official, 'This could have ended in tragedy.'”
· References to the book’s imagery or moments:
“He carried the pole across the sky as if dancing with the clouds—unforgettable, but unlawful.”

Language Features:
Tense: Past tense with present used for general statements, persuasive reasoning, or opinions:
“Such behaviour is dangerous and should not be encouraged.”
Person: 3rd
Formality: Formal
Clear Persuasive Stance
· No balanced language or counterpoints. The writing is one-sided and assertive.
Persuasive Devices
· Emotive language: reckless, breathtaking, heroic, dangerous, selfish, magnificent, unforgettable
· Rhetorical questions:
“Should we really applaud someone who broke the law just to perform a stunt?”
· Exaggeration:
“One wrong step could have turned awe into horror.”
· Repetition:
“He inspired. He amazed. He risked it all.”
Direct Address (optional)
· Engages the reader:
“You might think it was brave—but was it really worth it?”
Sentence Structure
· Complex sentences to justify opinion:
· Subordinate clauses: “Although his actions were admired by many, they were still against the law.”
· Relative clauses: “Petit, who had trained for years, chose to risk it all in a moment of defiance.”
· Conditional clauses: “If we excuse this behaviour, where do we draw the line?”
· Use of subjunctive form for formal tone:
“It is essential that such acts be prevented in the future.”
Passive Voice
· Used strategically to emphasise outcomes over actors:
“Laws were broken. Lives were risked.”
Cohesive Devices
· To structure argument points and maintain fluency:
“Firstly,” “In addition,” “Therefore,” “As a result,” “Ultimately,” “For this reason”
Technical and Topic-Specific Vocabulary
· Related to performance, risk, law, inspiration:
tightrope, illegal, trespassing, daring, artistry, public safety, spectacle, arrest
Punctuation for Emphasis
· Colons: “He had one goal: to amaze the world.”
· Semicolons: “He walked freely between the towers; the city held its breath.”
· Dashes: “The towers – New York’s proudest landmarks – became his stage.”
	Text Features
Title / Date / Salutation
· Starts with the date and an opening such as “Dear Diary,”
Orientation / Introduction
· Sets the scene with context:
“Today was our long-awaited trip to Drayton Manor, and I could hardly sleep last night because I was so excited!”
Chronological recount of events
· Describes key moments in the order they happened:
· Journey there
· Arriving and first impressions
· Specific rides or highlights
· Funny or scary moments
· Lunch, friends’ reactions, unexpected events
Reflection and feelings throughout
· Regularly explains how the writer felt at each stage: nervous, thrilled, terrified, relieved
Ending / final reflection
· Concludes with a reflective comment or wish:
“I wish we could go back tomorrow – it truly was the best day ever!”
Informal, personal style
· Because the diary is private and written for the writer’s own memory
Descriptive detail
· Sights, sounds, smells, movement, reactions, small details:
“My heart was pounding so loudly I thought everyone could hear it!”
Language Features:
Tense: Past Tense but: present tense may be mixed in for dramatic immediacy or reflection:
· “It’s funny to think how scared I was at first.”

Person: 1st
Formality: Informal, personal register, chatty tone; Uses contractions: “I couldn’t,” “We didn’t,” “It was”. Direct address to the diary: “You wouldn’t believe it!”
Emotive language
· “Terrifying,” “hilarious,” “incredible,” “heart-stopping,” “unforgettable,” “soaked to the skin”
Varied sentence structures
· Short exclamations: “What a day!”
· Questions to self: “Why did I agree to go on that ride?”
· Longer, detailed sentences with subordinate clauses:
“Even though I felt sick with nerves, I somehow forced myself to get on.”
Figurative language for effect
· Similes: “I was shaking like a leaf.”
· Metaphors: “My stomach was a rollercoaster itself.”
· Personification: “The ride roared to life.”
Cohesive devices
· To order events: “First,” “After that,” “Later on,” “Finally,” “In the end”
· To add detail: “Also,” “Luckily,” “To my surprise”


	Purpose: to recount
	Purpose: to entertain
	Purpose: to discuss
	Purpose: to describe
	
	Purpose: 
HA: to persuade & to inform.
LA/MA: to persuade
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	Floella Benjamin: Coming to England
	Once; The Christmas Truce
	Escape from Pompei
	The Highwayman
	
	The Tudors

	Outcome: a biography (recount) about Floella Benjamin’s life.
	Outcome: a historical narrative
	Outcome: an adventure narrative
	Outcome: a character description/characterisation.
	
	Outcome: 
HA: Letter to Persuade (Henry to Pope Clement – asking to divorce and remarry); Letter to Inform (Clement to Henry declining request)
LA/MA: Letter to Persuade

	Text Features:
Title
· Clear, informative and possibly engaging:
“Floella Benjamin: A Life of Courage and Change”
“The Journey of Floella Benjamin”
Introduction / overview paragraph
· Introduces who Floella Benjamin is, why she is significant, and summarises her achievements:
“Floella Benjamin, Baroness Benjamin of Beckenham, is a Trinidadian British actress, author and campaigner whose life story has inspired generations.”
Chronological structure
· Follows key life stages: early life in Trinidad → migration to England → challenges in childhood → career in television and film → campaigning and honours.
Thematic subheadings
· Helps organise the biography and signal what each part is about:
“Early Life in Trinidad,” “A New Life in England,” “Breaking Barriers on Screen,” “Champion for Children,” “Recognition and Legacy.”
Embedded facts and context
· Short definitions, dates, and historical context:
“In the 1960s, many families like Floella’s came to Britain as part of the Windrush generation…”
Conclusion / reflection
· Summarises her impact and enduring legacy:
“Through resilience and determination, Floella Benjamin has helped shape a fairer, more inclusive society.”
Use of visuals (optional)
· Timelines, photographs, pull-out quotes to bring the biography to life.


Language Features:
Tense: Mostly past tense to recount her life:
“She moved to England in 1960…” Present tense where appropriate (To describe her lasting influence or what she does now: “Today, she continues to inspire young people…”)
Person: 3rd
Formality: Formal tone
Use of passive voice
· Adds formality and emphasis on achievements:
“Floella was awarded the OBE in 2001…”
Complex sentences
· With subordinate, relative and conditional clauses:
“Although she faced discrimination at school, she remained determined to succeed.”
Cohesive devices
· To sequence and link ideas:
“However,” “In addition,” “As a result,” “Throughout her career,” “More recently…”
Precise, subject-specific vocabulary
· “Presenter,” “campaigner,” “Windrush generation,” “migration,” “discrimination,” “diversity.”
Quotations and reported speech
· To add authenticity and show voice:
“Floella later wrote, ‘I knew I had to prove them wrong.’”
She explained that “coming to England was both exciting and frightening.”
Rhetorical or reflective statements
· To engage the reader:
“How did a little girl from Trinidad become a baroness in the House of Lords?”
Formal punctuation
· Use of colons, semicolons and brackets correctly:
“She faced many obstacles: racism, loneliness and the pressure to succeed.”
	Text Features
· Setting: Set during World War I, specifically Christmas 1914 on the Western Front; Includes authentic historical detail: trenches, weather, uniforms, weaponry, Christmas conditions; Often uses contrasts between war and peace: “One moment, the sky roared with shells. The next, it echoed with singing.”
· Characters: Often told from the perspective of a British or German soldier, sometimes in first-person narrative; Characters may be fictionalised, but grounded in historical reality; Show both external experiences (e.g. frostbite, rationing) and internal feelings (e.g. fear, hope, confusion, humanity)
· Structure: Opening: Establishes character, context, setting in wartime; Build-up: Presents harsh realities of war and soldiers’ mental/emotional states; Dilemma/ Climax: The unexpected truce — meeting the enemy in peace; Resolution: Return to reality or reflection on the moment of connection; Ending: Often ends with emotional reflection or a poignant image rather than full closure.
Language Features:
Tense: Past
Person: 1s or 3rd 
· Descriptive and Figurative Language: Rich, sensory detail to evoke setting and mood: “The mud clung to our boots like grief.”; Similes, metaphors, and personification used with restraint: “The silence fell like snow — soft and unbelievable.”
· Tone and Mood: Tone is often reflective, sombre, or quietly hopeful; shifts from bleakness to warmth — mirroring the emotional arc of the event; maintains a sense of dignity and respect for the historical context
· Sentence Structure: Varying sentence lengths for effect — short, clipped for action; longer, flowing for thought or description; Use of dialogue to reveal character or contrast cultures/languages (e.g. English/German greetings)
· Vocabulary: Accurate use of period-specific vocabulary (trench, no man’s land, dugout, armistice, battalion); evocative noun phrases and military terminology to build credibility.
· Cohesion and Transitions: Use of time adverbials and cohesive devices to guide narrative (Later that night, On Christmas morning, As dawn broke, Without warning); Smooth transitions between action and reflection
	Text Features
Title
· Evokes drama and place:
“Flames Over Pompeii”, “The Day the Sky Turned to Ash”, “Running from Vesuvius”
Orientation / Opening
· Introduces setting (Pompeii in AD 79), character, time and mood:
“The morning sun glowed over the bustling Forum, but Tranio felt an uneasy heat in the air.”
Build-up
· Develops daily life and small signs of danger:
“The ground trembled beneath our feet as the market traders glanced around, worried.”
Climax / Problem
· The eruption itself; vivid sensory description of panic, falling ash, roaring ground.
Resolution
· The escape or attempt to escape; consequences and immediate survival.
Ending
· Reflection or final image:
“Behind me, the city vanished under a river of ash and stone.”
Structure
· Clear paragraphs moving from normality ➜ danger ➜ disaster ➜ escape ➜ aftermath.
Language Features:
Tense: Present
Person: 3rd but also some 1st person plural (we, some may believe)
Formality: Formal and objective
Descriptive detail
· Sights, sounds, smells, textures:
“The air tasted of sulphur; the sky turned the colour of burnt clay.”
Figurative language
· Similes: “Ash fell like black snow.”
· Metaphors: “A wall of fire roared down the mountain.”
· Personification: “The mountain spat fury into the sky.”
Varied sentence structures
· Short sentences to build tension:
“The sky split. Silence. Then chaos.”
· Longer, complex sentences to create flow and richness.
Show not tell
· Describe character reactions rather than stating feelings:
“My hands shook so badly I could barely hold Livia’s arm.”
Dialogue
· Used sparingly to reveal panic or character voice:
“‘Run!’ I shouted, though my own legs felt frozen.”
Powerful verbs & adjectives
· “Stumbled,” “scrambled,” “shuddered,” “blistering heat,” “crumbling walls”
Cohesive devices
· To link action and reflection:
“Before long,” “Suddenly,” “In the distance,” “At last,” “Finally”

	Text Features
Title
· Clear, focused:
“The Highwayman”, “Bess, the Landlord’s Daughter”, “Tim, the Jealous Ostler”
Opening statement / Overview
· Introduces the character and hints at personality or role:
“With a musket at her breast and love in her heart, Bess was braver than anyone knew.”
“Cloaked in moonlight, the Highwayman was as bold as he was doomed.”
Detailed physical description
· Uses sensory detail and figurative language to create an image:
“His coat was claret velvet; his boots, polished black as midnight.”
Description of movement and voice
· Shows the character in action, adding life:
“He rode with an effortless grace, as though the horse and rider were one.”
Insight into personality or feelings
· Reveals inner qualities or motives:
“In his dark eyes flickered both daring and danger.”
Concluding impression
· Leaves the reader with a memorable image or reflection:
“Tim’s eyes burned with envy, though he spoke not a word.”
Organised paragraphs
· Each paragraph focuses on a different aspect: appearance, movement, personality, final reflection.
Language Features:
Tense: Present tense or past tense
· Present tense: creates immediacy and timelessness:
“He rides through the moonlight, cloak billowing behind him.”
· Past tense: aligns more with storytelling:
“He rode with moonlight glinting on his pistol.”
(Choose one and use consistently.)
Person: 3rd 
Figurative language
· Similes: “Eyes as dark as midnight.”
· Metaphors: “A shadow among shadows.”
· Personification: “The wind whispered secrets in his ear.”
Expanded noun phrases
· Add layers of detail:
“A tall, gaunt figure with tangled hair and haunted eyes.”
Powerful adjectives and verbs
· To evoke mood and era:
“Velvet,” “gaunt,” “ghostly,” “whispered,” “glinted,” “swaggered”
Varied sentence structures
· Short punchy statements:
“Danger followed him.”
· Complex sentences:
“Though danger rode beside him, the Highwayman laughed at fate.”
Historical references
· Period details: “tricorn hat,” “pistol,” “musket,” “plait,” “lace” help root the character in the 18th-century setting.
Sensory language
· Sight, sound, touch:
“The rustle of silk,” “the cold iron pressing on her chest,” “the gleam of silver buckles.”
Other stylistic touches
· Alliteration: “breeches of brown,” “dark and daring”
· Repetition for emphasis:
“Silent. Watching. Waiting.”
· Contrast:
“A velvet coat as soft as dusk; a pistol as cold as death.”

	
	Text Features
Layout & organisation
· Formal letter conventions:
Date, greeting (e.g., “Your Holiness,”), sign-off (“Your humble servant, Henry R.”)
· Clear paragraphs, each with a persuasive focus.
Introduction / opening
· Sets out respectfully why Henry is writing:
“It is with the deepest respect for Your Holiness that I set forth this most earnest petition…”
Body paragraphs
· Develops arguments logically, such as:
· The marriage to Catherine was never valid (citing scripture)
· The need for a male heir to secure the realm
· Henry’s duty to his kingdom above personal feeling
· The benefit to the Church of a strong English monarchy
Conclusion
· Summarises and reaffirms the request respectfully:
“Thus, I implore Your Holiness to look favourably upon my plea…”
Formal sign-off
· “By the grace of God, Henry R.” or similar.
Use of rhetorical devices
· Lists of three, direct address, emotive appeals, and reasoned arguments.
Language Features:
Tense: Mainly present tense for argument and appeal:
“I write to beseech Your Holiness…”
Occasional past tense for background:
“I have been married to Catherine these many years…”

Person: First person (“I”) from Henry’s perspective. Voice must be confident, authoritative, yet deferential to the Pope.
Formality: Formal register
· Vocabulary choices matching historical context:
“Your Holiness,” “most humble entreaty,” “petition,” “succession,” “realm.”
Persuasive language
· “I beseech you,” “It is my solemn duty,” “It would be of immeasurable benefit…”
Use of modal verbs
· “I must,” “I ought,” “Your Holiness might consider…”
Historical detail
· Reference to Catherine’s prior marriage to Henry’s brother, Arthur.
· Mention of scripture or religious duty.
· Reference to Anne Boleyn as the hope for a male heir.
Subjunctive mood
· To show formality and politeness in hypothetical statements:
“If it were granted…” “Should Your Holiness see fit…”
Complex sentences
· Including subordinate clauses and relative clauses:
“As Your Holiness is well aware, the welfare of England depends upon a secure succession…”
Passive voice
· To create formality and distance:
“It is believed by many scholars that…”
Cohesive devices
· “Furthermore,” “Indeed,” “Thus,” “In light of this,” “Therefore,” to guide the reader through the argument.
Rhetorical questions
· “Can a kingdom truly be secure without a rightful heir?”
Formal punctuation
· Use of colons, semicolons, dashes where appropriate:
“The succession, Your Holiness, is no trivial matter: it is the very foundation of England’s peace.”
Other stylistic touches
· Biblical or scriptural references to strengthen moral and religious argument.
· Emotive appeals to duty, legacy, and welfare of the people.
· Balanced tone: strong persuasion without open defiance.


	
	
	
	Purpose: to entertain
	
	Purpose: to entertain.
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	The Highwayman
	
	

	
	
	
	Outcome: a historical narrative.
	
	

	
	
	
	Text Features
Title
· Evocative and era-appropriate:
“Moonlit Flight”, “Betrayal at the Inn”, or “The Gallop Through the Glen”
Orientation / opening
· Sets scene in time and place, using atmospheric description:
“On a wind-battered night, the lonely road twisted through the heath.”
Clear narrative structure
· Build-up, climax, resolution; may follow or adapt the poem’s plot or add an original episode.
Character focus
· Narrative may follow the highwayman himself, Bess, Tim the ostler, or an invented character.
Historical context woven in
· References to coaching inns, redcoats, pistols, moonlit rides, cobbled yards.
Descriptive detail and sensory language
· Sounds, sights, smells to evoke setting:
“The moon glinted on the polished barrel of his pistol.”
Dialogue (where relevant)
· Shows character, tension, or urgency.
Dramatic climax and reflective ending
· A moment of sacrifice, betrayal, or escape; followed by reflection or aftermath.
Language Features:
Tense: Past
Person: Third person viewpoint, (“The highwayman spurred his horse onward.”) or first person if writing as Bess, Tim, or the highwayman.
Formality/Tone: Formal, slightly archaic tone: “Naught but the wind answered his call.”
Figurative language
· Similes and metaphors:
“The night was a black velvet cloak.”
“His words were daggers in her heart.”
Powerful verbs and precise adjectives
· “Spurred,” “clattered,” “galloped,” “shadowy,” “doomed.”
Varied sentence lengths and types
· Short, tense sentences to build drama:
“The soldiers came.”
· Longer, flowing sentences for description.
Historical vocabulary and detail
· “Muskets,” “cloak,” “lantern light,” “gallows,” “inn yard.”
Cohesive devices
· “Later that night,” “Meanwhile,” “Beyond the hedgerow…”
Emotive language
· To convey fear, love, betrayal, courage:
“Her heart hammered with dread.”
Rhetorical questions (in first person)
· “Was this to be my final ride?”
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